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Director’s Introduction

Born into a Christian household in Jerusalem under British rule, the Palestinian thinker Edward W. Said spent his life suspended across borders, with no place to return to and live in peace. Raised in the European enclave in Cairo, where his father (who had American citizenship) based his business, Said received an elite Anglo-American education. At age 16 he was sent alone to the United States, where he embarked on an academic life in an environment of strong anti-Arab prejudice. His was a complex character: an Arab baptized in the Anglican Church, a radical political thinker who was the product of an aristocratic upbringing. Exploring his thoroughly marginal existence as one who was “out of place wherever I was,” Said honed his supple intellect.

Driven from their homeland, their land taken from them, Palestinian refugees have continued to have their pride as a people and their fundamental human rights trampled upon. Meanwhile, in the ethnic state that was the dream at the end of the long history of the Diaspora, the people of Israel fear for the continued existence of that state, dependent as it is on the influx of emigrating Jews. These two peoples, unable to escape the cycle of hatred and violence, each demand in their own way land where they can live in peace, while they are shaken by a crisis of identity. For this very reason, there is significance in carrying forward the enduring philosophy of Edward Said, who resolutely positioned himself on the borderline, appealing always for the disarming of identity based on race, religion, and state.

This film, in searching out the legacy and memories of Said, chronicles a journey to discover the lives and thoughts of people who continue to live unsettled lives on the borderline. But following the path of Said’s past, one finds that there are now few traces remaining of his birthplace in Jerusalem or of where he spent his youth on the Nile River island of Zamalek in Cairo. His grave in an isolated Quaker cemetery in the Lebanese town of Brumana is marked by a single olive tree.

Even in New York, the city of immigrants where Said spent the latter half of his life, there are only faint traces of his life. But even if Said’s physical presence has passed and the traces of his life are dissipating, there are many who carry on his philosophy and embody his legacy. We turn our ears to the voices of these people, centered in the region of Palestine and scattered in many corners of the globe. This is the primary aim of this film.

It is necessary to take a careful look at the reality of the refugee camps in Lebanon, Syria, and Jordan, and the Palestinian zones of the West Bank. Of course, it is not possible for me, as a Japanese filmmaker who has had little connection to the Palestinian problem, to capture the full scope of the complex and decades-long political turmoil that has surrounded the issue. But it is possible to encounter the stories of the dreams and anguish of individual Palestinians in their forced exile. 

The stories of Palestinians who remain as a minority in Israel, as well as those who now lead established lives in foreign lands, have not been easily visualized and have thus gone largely unreported. The ethnic and religious diversity of these Palestinian refugees is evidence of the fertile depth of the Arab world. 

At the same time, there are many within Israel who carry on Said’s legacy. Even as Israel under Sharon has increasingly taken on the character of a militarized police state, there remain Jews who struggle to maintain the dialogue with Palestinians. There are also the minorities of Mizrahim (Jews of Middle Eastern and African origin) and Arabs with Israeli citizenship, while among the Ashkenazim (Jews of European and American origin) there are individual stories of long exile and persecution. Having suffered the loss of his homeland, Said longed to return to his birthplace in Jerusalem, but he always stressed his absolute rejection of the displacement of Israelis as a result. Wasn’t there some way to stop the self-perpetuating process of one injustice leading to another? This desire led Said, late in his life, to embrace the solution of a bi-national state shared by Palestinians and Israelis. He was, he declared, the “last Jewish intellectual.”

On September 25, 2003, Edward Said died, mourned by many. But the way of thinking he left as his legacy--an identity that crosses borders, free of dependence on religion or ethnicity--is ever more needed. This film, in following the traces of Said’s thought, is an encounter with people living in the region of Palestine and listens carefully to the voices of both Palestinians and Israelis. Is it possible to find, in the area of the world where the most intense ethnic struggles are taking place today, a spirit of coexistence that might lead to the world of tomorrow? More than anything else, it was this hope to which Said was committed throughout his life.









--SATO Makoto

Film Summary
•  In Lebanon, we visit the mountain village of Dhour al Shweir, where the Said family, denied the right to return to their homeland in Palestine, spent their summers. We find young Syrians workers camped out in the decrepit remains of the summer house, interview people who remember Said, and visit the site of his grave in a nearby village.

•  In Cairo, we visit the area where Said lived until age 16 and where his father had his stationery store, and explore the places Said described in his autobiography. We interview people who knew the family then.

•  We film the borders between Israel and Lebanon, Israel and Syria, Israel and the West Bank, the latter now defiled by a massive wall. 

•  In Lebanon and Syria, we visit Palestinian refugee camps and interview refugees about their dispossessed homeland and their present lives.

•  In Israel, we profile a family of Mizrahim, and interview them about their return to Israel, their present lives, the communities and settlements the Mizrahim live in, and the differences of their culture and language from others in Israel.

•  We visit Palestinians who continue to live in Israel, and witness the daily lives of people in the West Bank who are at the vortex of the Israel/Palestine problem.

•  In New York, we visit the area where Said spent the last decades of his life and interview his family and colleagues at Columbia University.

•  In all of the above places, we hear the memories of people who knew Said, who shared his activism and philosophy, and who embody his legacy. 
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Director SATO Makoto

Born in 1957 in Hirosaki City, Aomori Prefecture. Majored in philosophy at the University of Tokyo (1982). Assistant Director for “Innocent Sea: Minamata 1982” (Directed by KATORI Naotaka) in 1982. Began living communally in 1989 in the mountains of Niigata with a film staff of seven to direct “Living on the River Agano.” The film, completed in 1992, won the gold medal at the Nyon film festival and the grand prize at Sundance in Tokyo. He has directed a large number of documentaries, including “Artists in Wonderland” (1998, Siglo); “Self and Others” (2000, Eurospace), and “Hanako” (2001, Siglo). His latest film is “Aga Memories” (2004, Kasama Films).

In addition to directing films, Sato has produced television programs, edited films, and written books on film theory. He is chief lecturer in the documentary program at the Film School of Tokyo and professor of theatrical arts at the Kyoto University of Art and Design. Beginning in the fall of 2002, he spent a year in England as a Ministry of Education overseas fellow. His books of essays and criticism include The Horizon of Documentary Film.
Producer YAMAGAMI Tetsujiro

Born in 1954 in Kumamoto, Japan, Yamagami established the Tokyo-based independent film company Siglo, Ltd. in 1986 as its president and producer. He has produced and distributed more than 30 documentary films to date, including “Yuntanza, Okinawa” (1987), “Human Town, Osaka: Buraku Discrimination” (1988), “Uminchu: The Old Man and the East China Sea” (1990), “Artists in Wonderland” (1998) and “Whalers and the Sea” (1998). Yamagami’s first feature film, “The River with No Bridge” (1992), won the grand prize in the Mainichi Film Competition among other awards. His next feature, “Village of Dreams” (1995), won a Silver Bear at the Berlin International Film Festival and over 20 other awards at festivals around the world. His 2001 production “Hush!” was an official selection of the Director’s Fortnight at Cannes, and had a long-run theatrical release in Japan. The 2002 documentary “Power and Terror: Noam Chomsky in Our Times,” featuring interviews and talks by the American linguist, sharply challenged American foreign policy and has been seen widely in Japan and throughout the world. A follow-up video, “Noam Chomsky on the Post-Iraq World,” was produced in 2003. The 2003 feature, “My Grandpa,” won the best Asian film award at the Montreal World Film Festival. Siglo’s most recent feature, “Crying Wind,” directed by HIGASHI Yoichi and written by the Okinawan writer MEDORUMA Shun, was released in spring 2004. Information about Siglo’s films can be found at www.cine.co.jp. 
